X International TV Festival Bar 2005__________________________________________________


Executive producer:

"Festival began with screening of excellent programmes on ecology, and according to the selection committee and jury, we are to see quality documentaries and TV films – all programmes broadcast on local TV this year. 

We should point out to the presence of authors and journalists since the Festival presents the opportunity to exchange ideas and experience, improve the Festival itself and learn more about the activities of similar institutions in the world. Festival Friends will contribute a lot since they have been with us for many years and supported the Festival through their engagement and experience. I am particularly happy that we have a lot of participants in the Festival and delighted that the citizens of Bar have become part of the Festival. The opening ceremony proved that. " 

Ljilijana Đinđinović
WEDNESDAY, 26.10.2005.

09:00 – 14:00

OFFICIAL SELECTION: DOCUMENTARY FILM

09:00 – 09:50

In the name of people, Damjan Zupančič, Slovenia

09:50 – 10:15 

Dialogue with the dead, Makedonska RTV, FYRO Macedonia
10:15 – 11:00

Palestine after Arafat's era, PBS BIH, Bosnia-Herzegovina

11:00 – 11:50

Saints and criminals, TVCG, Montenegro

11:50 – 12:46

In jaws of life, RTVF BIH, Bosnia-Herzegovina



12:46 – 13:06

I wrote this, RTV Zaječar, Serbia


OFFICIAL SELECTION: TV FILM

13:08 – 13:54

Long, dark night, HRT, Croatia

10:00


ROUND TABLE: 

TEN YEARS OF FESTIVAL EXPERIENCE – HOW TO GO ON?

13:00


PRESS CONFERENCE

16:00 – 20:00

OFFICIAL SELECTION: TV FILM

16:00 – 16:30

King Konrad, Fredrik Wikström, Sweden

16:30 – 17:00

Strike back, Eiffel Mattsson, Sweden

17:00 – 18:30

Speer & Hitler, Bavaria film, Germany

18:30 – 20:00

Packing monkeys, again!, TVCG, Montenegro


21:30 
Film screening: Taxi drive Podgorica, directed by Goran Đokić 

ANNOUNCEMENT FOR TODAY

ROUND TABLE:

"TEN YEARS OF FESTIVAL EXPERIENCE – HOW TO GO ON?"

"This is the Tenth International TV Festival in Bar. It was initiated by enthusiasts in Bar as a response to isolation, media blockage, war and chaos in the region. It grew into a highly renowned event with the participation of TV stations from all European countries, but also from other continents (TV stations from China, Egypt, Chile, Iran, Israel, America, Canada). Today it is a non-governmental organisation, but a new transformation is being planned. Originally, it was review of all genres; however, later on, due to large number of programmes, it was reduced to a review of documentaries, TV films and programmes on ecology... „What is necessary for the Festival to maintain its vitality and attract guests and participants? What Montenegro and Bar can offer so the participants would gladly come? What is the realistic framework we would be satisfied with? These are some of the questions that should be dealt with at the round table in TV festival...” Novica Samardžić
Round table moderator is Vesna Pejović, journalist and general manager assistant for international co-operation. 

Announced participants: Antonio Bruni, Pero Radović, Radovan Miljanić, Valentina Setta, Vojo Banović, Branka Nikezić, Novica Samardžić, Branka Otašević, Josip Barlović, Rade Budalić, Vladimir Špicer, Vesna Kilibarda, Janko Ljumović, Zoran Živković, Draško Đurović, Peđa Babović, Andrej Nikolaidis, Goran Đokić, Raco Nikolić, Husein Bato Dukaj, Saša Terzić, Radivoje Brnović, Milun Lutovac, Dragan Simović.

Goran Đokić's film "Taxi drive Podgorica", produced by TV Montenegro will be screened for the Festival guests and journalists on Wednesday, October 26 at 21.30h.
ANNOUNCEMENT FOR TOMORROW:

The Round table "Documentary programme challenges" starts at 10h. The moderator is Rajko Cerović, journalist and publicist. 

Participants: Novica Samardžić, Gojko Kastratović, Branko Baletić, Momir Matović, Dževdet Tuzlić, Tatjana Plavšić Bitoljanu, Boro Raičević, Mitra Jakić, Pule Milović

Festival closing ceremony will be broadcast by TV Montenegro, Channel 1, at 20h. 

from yesterday's press conference:

JURY ANNOUNCED FIRST AWARDS IN THE CATEGORY OF ECOLOGY

GOLDEN OLIVE FOR "TOXIC SHIPS ", PRODUCED BY RAI EDUCATIONAL GALATA, ITALY

The jury of the Tenth International TV Festival Bar 2005, consisting of Vanja Vardjan, the president (Slovenia), Tatjana Plavšić Bitoljanu (FYRO Macedonia), Soudabeh Babagap (Iran), Radovan Holub (Czech Republic) and Draško Djurović (Montenegro), reached the following decisions in the category of ecology: 
AWARD FOR THE BEST PHOTOGRAPHY

The award for the best photography in the category of ecology goes to Petar Vujanić, for the film The life and the juncture produced by RT Serbia. With his camera, he tells the story using pure composition and convincing details. 

AWARD FOR THE BEST DIRECTOR

The award for the best director in the category of ecology goes to Gabriel Geamanu for the film "The flood" produced by Romanian Television. Gaemanu managed to give human dimension to the large scale environmental problem with the use of film language.

GOLDEN OLIVE

In the category of ecology the Golden Olive goes to the film "Toxic ships" produced by RAI Educational Galata and directed by Vincenzo Pergolizzi.

The director of this film revealed to the audience the international problem of dismantling toxic ships that was unknown up to now. Toxic ships coming from developed European countries are being destroyed on the coast of Turkish Aegean Sea where Pergolizzi managed to discover details of this "foul" business with the use of hidden camera. The film has clear structure and well elaborated script based on thorough research. 

Vanja Vardjan, the president of the jury, emphasised that the criteria for selecting the best programmes were, first of all, professionalism, social relevance and humour present in some of the programmes as well as the ability to arouse interest. 

Tatjana Bitoljanu Plavšić says that it is a pity that few programmes on ecology entered the Festival; however she is happy to see that man was a leitmotiv in each story.  

Draško Đuranović noticed in these films a new perspective in the aesthetics, i.e. courageous and uncompromising presentation and confrontation with a problem.

Branko Baletić, director and one of the participants in yesterday's round table said that he was happy to finally start discussions about the language of intolerance on television and that one of the ways we could solve these problems are festivals and round tables of this kind. 
from yesterday's round table

ROUND TABLE: THE LANGUAGE OF INTOLERANCE ON TELEVISION

Moderator: Tanja Šuković, a journalist of the Informative programme, TV Montenegro

Participants: Biljana Kovačević Vučo (Serbia), Slavica Brajović (Radio Free Europe) Dinno Kassalo (Sarajevo), Mirko Đorđević (Serbia), Rajko Cerović (Montenegro), Branko Baletić (Montenegro), don Branko Sbutega, Vanja Vardjan (Slovenia), Rade Budalić (Sarajevo).

Tanja Šuković, the moderator, opened the discussion reminding the participants that the beginning of the nineties of the last century was the turning point for media from former Yugoslavia. She asked whether and to what extent has the language of hatred lost its impact.

Branko Baletić mentioned the serial "Great War" dealing with the war in the nineties that was broadcast by TV Montenegro last month with the excellent ratings (75%). This television was the only media in the region broadcasting that material. Baletić emphasized that the journalists were not at war, but unfortunately they served those who promoted it. He makes the differences between the terms "hatred" and "intolerance" and he feels that it is much better in this case to talk about the language of "intolerance". 

Rajko Cerović stressed that the language of hatred today appears in less malignant forms, but it still present. "No crime is possible without cooperation of journalists; therefore journalism requires more conscience and responsibility. The problem occurs when most journalists willingly start with propaganda of hatred. I feel that this was the reason of the tremendous downfall of journalism during the war in Yugoslavia."

Vanja Vardjan confirmed that the language of intolerance was not present so much in Slovenia, but as an experienced war correspondent from former Yugoslav republics he can conclude that "it is not realistic to talk about morals and insist upon it when journalists are concerned".

Biljana Kovačević Vučo believes that today in Serbia the situation in terms of language of hatred is much worse than in the period of war propaganda. She stresses that the difference must be made between hatred and intolerance. "Language of intolerance" is a cultural model existing more or less in every society. In our country there is not "the intolerance" but open hatred. Biljana Kovačević Vučo pointed out that only after the overthrow of Milosevic, the real "hell" started for all minorities; only then did fan support during sports matches became vandalism and people in homosexuals' parade got beaten... Mrs Kovačević Vučo emphasises that language of hatred is often hidden behind political standpoints. 

In reference to Tanja Šuković's question how a journalist should behave when conveying ideas coloured with language of hatred, Slavica Brajović replied that media exist to present things as they are, correctly and objectively, no matter whether they are positive or negative. She says that a journalist has to report bad things as well, but that he/she has to present his/her reaction and show his/her agreement or disagreement. 

Mirko Đorđević reminded of the ''yellow press'' phenomenon that has been present for the last ten years. Referring to these media as "gossip columns" he pointed out to the fact that there are less and less real, objective media and journalists. Mr. Đorđević says: "the danger comes from a strong word growing into an open harangue. More and more tabloids publicly and openly call upon lynch. Church is not the exception – it is also bristled with hatred."

Don Branko Sbutega thinks of himself as a media person since he is a priest and therefore a mediator between truth and the public: "Media do not create the truth, they just mediate. Media are power mediators. The one who has power most often creates hatred... Media product is not only its programme but also its viewer. The successfulness of a certain TV station is reflected in its viewer.

Rade Budalić defines the language of hatred as "the language of nationalistic fervour", stressing that "the language of tolerance is the most precious achievement of modern civilization and we have to cherish it". "Although it seems that the language of hatred does not exist, media promotes certain political ideas and thus loses its objectivity and creates a fertile ground for hatred and intolerance ".

Dinno Kassalo reminded the participants of the programme "War art" that gathered young artists in wartime. They wanted, at least for a moment, to forget grenades and death and present to the viewers an aspect of life they lacked. 

The president of the jury, Vanja Vardjan, editor of entertainment & sports programme of TV Slovenia: 

Born on October 28, 1964 in Ljubljana, Slovenia. Graduated at the Faculty of Social Sciences in Ljubljana, department of journalism, graduation work - TV reportage and documentary. He was a correspondent of Yutel, Slovenia (1990-1992), correspondent of Radio Brod, Slovenia (1994-1995), correspondent from Macedonia for RTV Slovenia (1995-1997), correspondent from FR Yugoslavia for RTV Slovenia (1997-2002). Entertainment programme editor on TV Slovenia (2002-2004) and from 2004, he is the editor-in-chief of the entertainment and sports programme of TV Slovenia.

"MORALS OF JOURNALISTS ARE DICTATED BY PROFESSIONALISM"

What are your impressions about the Festival and entered programmes?

The Festival has its purpose and is well fitted with this area having in mind that most programmes presented deal with issues important for this region and the environment. I have to admit that the selection committee has done an excellent job and gave us a difficult task. Most programmes are of the same quality. Of course, there are some that stand out and this is praiseworthy. The interesting fact is that three jury members are from the area of former Yugoslavia, and the other two are not. That is why we see things differently. For example, we understand quite well stories about war in this area but they are not so interesting for us, whereas they find it more difficult to understand but very interesting. Please note that jury members, me included, are five different people. The director from Iran has a specific, more serene and relaxed style. Director from Montenegro has a modern and faster way of working, since he is a member of younger generation. Jury member from Czech Republic is a film critic and therefore has a completely different approach, somewhat more critical. Director from FYRO Macedonia is a professional, and documentaries present her field of work. Finally, I am the editor of entertainment programme at the moment; therefore I imagine myself as an average viewer while watching films. 

When you compare Slovenian and Montenegrin production, what similarities and differences do you see?

As far as I could see, high professional production exists in this area. Obviously, financing and generally bad conditions present a problem; however, sometimes it does not have to be a flaw but an advantage to make a good film. I have seen several authentic and brilliant low budget films. In Slovenia, it is a positive thing that there is a big market and great competition in production. There are new trends, new "vibes". However, it is important for Montenegro and Slovenia to have professionals and people willing to do such things and organize such festivals. 

At yesterday's round table, there were discussions about morals in journalism. Do you agree with the statement that journalism lost its value in this area due to war?

I have emphasised yesterday in the round table that I think we, the journalists, should not talk about morals but professionalism. The problem in this region is the fact the journalists do not investigate but build their careers on what they hear. When a person sees what is going on, in my case war and death, it moves him and he tells a story. Then it is irrelevant whether he was moral or not. He is then a professional presenting reality in the right way. Naturally, I believe that a lie or the language of hatred should be sanctioned and for this we need efficient institutions. 

Tatjana Bitoljanu Plavšić, journalist, author and Festival jury member: 

Life's puzzles. Millions of pieces which should be put in a certain place. She found that place in the documentary film. She worked in Macedonian Television, documentary department for 30 years, trapped between our pieces of life, persistently searching for the whole picture (each puzzle is part of a bigger one). That is how she puts together the puzzle called Life. She has completed hundreds of films, some awarded in Macedonia, Yugoslavia, Mediterranean countries and so on. Her film uncovers worlds we do not know or we do not see. Films: Endless Peaks, Brecht from our Neighbourhood, Emina, The Long Straight Furrow, The Beginning of the End, Up Spring – Down Autumn, The First Sparrows.

"ONE SHOULD LEARN TO SEE WITH ONE'S HEART"

What is your general impression about the Festival?

It is wonderful! I am thrilled! One rarely finds all this positive energy in one place even in Macedonia and I think it is the same in Montenegro. 

You often speak about life's puzzles around us. Which puzzle are you currently trying to solve?

Currently I am interested in life in the sphere of cultural heritage. This topic fascinates me - cultural heritage of this region, not only of Macedonia, but of the entire Balkans. I am trying to answer the questions – How do they deal with it? What do they have in common? I also cover religious programmes in my department, the so-called religious culture – stories about religions. I think that this "religious culture" is a true religion; what binds us and not what divides us. Stories being sold to us today are plagiarism: stories about division, different gods, and different idols. All this is not so important. What is important is the culture and civilization in this region. Years of heritage bind us.

You said that your films "reveal worlds we do not know or do not see ". What does a person need to have in order to be able to see what is slipping away?

The recipe for this is quite simple. One has to learn to see with one's heart, not only with one's eyes. This is not only true for world of film, but also for life in general. Everything becomes clearer and more beautiful if seen through one's heart. When we learn this, we will be able to see real, pure worlds. 

Antonio Bruni, manager of the International events department, RAI:

"FESTIVAL IS A REAL BRIDGE BETWEEN ITALY AND MONTENEGRO"

You have been a dear guest of the Festival in Bar. Did the Festival change and to what degree?

The environment where the Festival takes place has always been interesting - one meets interesting people. However, there have been no significant changes in the past few years. More or less, the number of participants has not increased. I understand that the Festival in Bar, if compared to other world festivals, is considered as minor one and that it has many problems. I primarily refer to the budget. I think that the Festival has to look for real topics and try to streamline its categories.

What kind of streamlining should be done?

I believe that one category for the Festival in Bar would be enough, because minor festivals cannot afford to have more. Today we will have round table discussion about ten years of Festival experience and how to go on and I hope that we will talk, among other things, about the best way to improve and upgrade the Festival in Bar. I will suggest some new guiding principles for the Festival that could improve it and its position among international festivals. 

How much did the Festival contribute to a stronger connection between Italy and Montenegro?

As a manager of the international events department in RAI, I have always tried to send to the Festival high quality programmes. At the same time, I am trying to present the Festival and friendly TV Montenegro to RAI so we could establish the real bridge between Italy and Montenegro. For example, last year' opening ceremony of the Festival "TV Bridge Bar – Bari" broadcast via satellite programme (Satelito RAI MED), was a good opportunity to strengthen traditionally good relationship and friendship between Bari and Bar. Through this programme, I hope that people of my country saw Montenegro in the way I see it. One more fact perhaps proves this: last September, PRIX Italy general assembly, the oldest and the biggest TV and Radio Festival in the world, admitted TV Montenegro as its regular member. 

Italian production has won many awards in Festivals, including Festival in Bar. How do you feel when you hear such news?

Although I am in charge of international festivals, believe me, every time I hear the news about an award or when it is presented to me, I feel very proud because that means that RAI has production standards recognized by TV professionals around the world. My company receives every year approximately 30 awards in the international competitions worldwide, and we highly appreciate the awards we won in Bar.

Yesterday in the Festival there was a round table "The language of intolerance on television ". Does this problem exist in Italy as well? 

Yes, we talk a lot about intolerance. It seems this has become a problem all over the world. Occasionally we encounter "an episode" of intolerance in reference to immigrants. We truly suffer because of it although, I emphasise once again, there are only occasional episodes. We tried to solve this problem by forming schools for children coming from different countries. I think this is the best way to prevent intolerance. Another aspect of intolerance is reflected in behaviour of fans on football matches. In order to prevent incidents, security measures are stricter and new laws have been adopted – e.g. it is illegal bringing in any objects at the stadium. 

Cristina Oancea, TV author, TV Romania:

"I WOULD LIKE TO MAKE A FILM ABOUT MONTENEGRO"

You are a Festival regular participant and guest in Montenegro. What fascinates you so in Montenegro? 

I love Montenegro very much. Some things happened to me here which I have never experienced before. I love your mountains, your sea, your clouds. You have a wonderful sea which is so fascinating that little time is left to watch the mountains. Yesterday I spent a few wonderful hours watching the nature, clouds and hills here in Bar. Everything is so beautiful, even rain. Two years ago I made a few shots of Perast in the rain. This is a very special place with wonderful, warm and friendly people.

People in Romania have heard about this Festival, Montenegro and our production partly thanks to you. You were our country’s true promoter. What were you telling them about us?

I was telling them that Montenegro is beautiful, and that the Festival is brilliant and utterly professional. I came here for the first time seven years ago, quite by chance, and I didn’t even dream that I would be so delighted and that I would want to return again and again. I can say that now there are many Romanian directors and producers who want to send their films to this Festival.

In your opinion, in what ways and to what extent has the Festival changed in these seven? What has it preserved and what has it lost?

The Festival has preserved its specific “aroma”, energy and optimism. I am happy to see that people from different countries are increasingly interested in the Festival, especially because the western countries have participated in it for the last few years. The cooperation and contacts that are made between the East and the West are very important, and especially in a Festival of this kind. I am glad to see that people send their programmes to this Festival from year to year, and that it is becoming more and more “international” and professional.

Can you see any connection between Romanian and Montenegrin production? In your opinion, how do we manage to cope with the problems related to film making?

We are really coping with the same problems. Primarily, money is a big problem, but also bad habits that both Romanians and Montenegrins had been adopting for ages. That is why documentaries are so important. We, film authors, fight a double battle in Romania. First, we tend to present reality as it truly is; second, we wish to revive the tradition, history, to remind people of how it used to be. Documentaries are important because they are educational. Young people today read less, they know little about the past, so that what I and people like me are trying to do is a kind of mission in order to “revive” some forgotten values such as art or history… These are the problems that our two countries are trying to solve. We share the same tradition and religion, and that is why I would like to make a film about Montenegro. One of the things that also fascinates me is your country’s ecology.

At the moment I am working on a film about the western Carpathians, because I am fascinated by them, too and I can find many similarities between Montenegro and that area. There also exist pure, intact, wonderful nature, strong tradition, and wonderful, sincere people.

You were speaking about the “mission” you are carrying out while making films. What is your principal mission when you are making a film? Whose needs do you tend to satisfy? 

I want to educate the old and the young with my films. While I am working, I don’t think much about how it will turn out in the end. I solely focus on the main theme, people I am speaking about, no matter whether they are dead or alive. I feel I should give my best and I never think of what viewers will say. When I was making the documentary which I sent to the Festival this year, I thought that no one will want to see another story about a painter. I was surprised at the positive reception with the audience. This painter was my model, he was telling a simple story: you can be disappointed by results, but you cannot ever be disappointed with the work itself. The important thing is that whatever you do, you do it with love.

WHO IS WHO IN THE FESTIVAL:
Festival manager:



 Radovan Miljanić        

Executive producer:
           
 Ljiljana Đinđinović

Technical secretary of selection

committee and the jury:


Slobodanka Marković
 

Press and Festival chronicle:     
Olivera Kukić

                                              

Danilo Kalezić    

Festival management:               

Mirjana Mrdak   

Danka Čejović                                    
 







Marko Đinđinović

Translators/interpeters:


Danijela Čejović   

                                               

Aneta Paunović







Nada Vujović     

DIZAJN: Montenegro Advertising and Production Agency - MAPA is a creative and production workshop equipped as per highest European standards. This agency carries out market research, defines desires of its clients, elaborates marketing strategy, creates promotional campaigns, does all types of creativity writting, including slogans and scenarios, plans visual identity, makes media and time plans...

MAPA, Ul Slobode 52-Podgorica, Montenegro, tel/fax 081 231 656, e-mail: mapa@cg.yu, www.mapa.cg.yu

SERVICES:
PRESS ROOM: working hours 8h – 20h, tel:

For sending texts you can use the computer in the press room.
PHOTO STUDIO Petović  (069 079 368, 069 034 547) is at your disposal with the following services: camera renting (mini DVcom) with the cameraman. Prior, please contact us by phone, using numbers given above. Sending digital photographs of the current festival events to given emails up to the established deadlines. Studio Petovic email: petovic@cg.yu. Photographs developed at the request of journalists. 
We kindly ask you to submit your time of departure and destination to the Festival Reception desk.

Hotel reception desk:   085 311 244,  fax 085  312 510

Health centre  is situated nearby, opposite the Hotel TOPOLICA, on the right. 
E.R.   (24h), tel 94

Pharmacies in Bar are open 6.30 – 21.00 

Post office Bar: Ulica Jovana Tomovića bb, tel 085 312-730

GENERAL SPONSOR:

Atlas Banka - AD Beograd, Atlas Mont Banka AD Podgorica

Festival suported by:

Municipality Assembly of the town of Bar

Government of the Republic of Montenegro

Ministry of Culture and Media

ZIB – Construction Company Bar

Telekom

HTP Korali

Jadroagent

Tehno Max - Gorenje

Photo Studio Petović

The International TV Festival Bar is an independent non-governmental organisation and its founders are: Municipality Assembly of the town of Bar, TV Montenegro, Cultural Centre Bar, Hotel – Catering Enterprise "Korali" and Montenegrin Film Archives. The Festival takes place with their support and under patronage of Ministry of Culture of the Republic of Montenegro. 
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